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Draíocht’s programming
strives to provide
opportunities of engagement
with a wide variety of
high quality, enjoyable,
challenging and meaningful

arts experiences for the
community. Our Visual Arts
and Youth Arts Programmes
endeavour to support and
encourage visual artists
through our residency
scheme, gallery exhibitions,
facilitated projects and
lectures. Earliest memories
through a Pinhole camera
is not only a beautiful
exhibition of work, it also
represents an effort to fulfil
these commitments and
demonstrates our dedication
to developing innovative and
socially relevant projects
by building collaborative
relationships with excellent
visual artists and members
of our immediate community.
This exhibition has its roots
in the development of a 15
month residency scheme
for Draíocht’s artist studio.

As part of this residency,
the artist would facilitate
a community project to
culminate in an exhibition
shown during Spréacwha
– Fingal’s International
Arts Festival for Children.
By ensuring a quality of
experience, twinned with a
policy of access at its heart,
Spréacha has, in its short
life become a bench mark
for Irish children’s festivals.
By combining theatre
performances with family
days, workshops and
specifically programmed
exhibitions, the festival
is about a whole arts
experience. This year’s
exhibition takes access quite
literally by programming work
not only for people in the
community, but also by people
in the community.

For the success of this
project, it was important that
the facilitating artist had a
willingness to share their
expertise and knowledge
and an inherent interest and
commitment to community
involvement that mirrored
our own. Garvan Gallagher
was such an artist. His
engaging photographic work
looking at the invisibility
of older people mixed with
our history and experience
of working with younger
people made his suggestion
of an Intergenerational
project an exciting concept.
As intergenerational
suggests the project was
made up of young and not
so young participants. They
gathered in Draíocht for
weekly workshops, dark
room sessions, discussions
and tea breaks, along with

walks and museum visits.
The culminating exhibition
Earliest memories through
a Pinhole camera clearly
reflects the great creativity,
effort and energy on behalf
of Garvan and the thirteen
participants.
Behind this exhibition lie two
of Draíocht’s core values;
the on-going support of
professional artists and
the continued nurturing
of our relationships in the
community, which allowed
schools and parents to
entrust their students to us
and gave older people the
confidence to take part in
this project.
In a contemporary world,
outside the family, there are
not many opportunities for
younger and older people to

work together. This project
created a space for these
different groups to come
together in a way that may
have not have been otherwise
possible. By promoting such
interaction between mixed
audiences, we encourage
new and shared experiences.
These experiences work to
promote the acceptance of
differences, to overcome
prejudice and stereotypes.
This element is powerfully
seen in the decided subject
matter of the participants.
Rather then focusing and
identifying their differences
the project explores a shared
experience. One that we all
share regardless of age,
gender or background that of an early memory.
This project has also
allowed members of the
community to become cultural

producers themselves; part
of an artistic process that
puts them at the very centre
of Draíocht’s programming
and projects.
Draíocht would like to thank
and congratulate Garvan
and all the artists involved.
While the outcome is
manifested in a wonderful
exhibition of wart work, we
also hope that the process
and experience of the project
is something that lasts as
a positive, new memory
that will stay with each
participant well into
the future.
Sarah Beirne
Children and
Youth Arts Co-ordinator
Niamh Ryan
Visual Arts Administrator

Magic
A certain sense of curiosity
and apprehension is bound
to accompany the beginning
of a process, when a group
of people, unknown to
each other, form for the
sole purpose of creating
an exhibition. This is
compounded when the group
have no prior experience
of the subject matter they
intend to work with. Such
was the case when this

project was kicked off in
2010 at Draíocht. The group
was an intergenerational
one, in that it was made up
of transition year students
and retired members of the
Dublin 15 area. The end
result of the project, which
was to last five months,
would be an exhibition as
part of Spréacha festival
in the upstairs gallery of
Draíocht. The content of that
exhibition would not be
teased out until the
participants first of all
got comfortable with the
technical and creative
aspects of photography.
The technical aspects
involved understanding
the basic principles of how
images form, regardless
of the size or cost of the
camera. The creative lay
in the process of looking
and discussing other
photographers work, on
brainstorming the theme of
the project and in teamwork
concerning every aspect
of this show, including
the content / theme, the
individual compositions,

the accompanying text,
framing and catalogue.
Each participant also had
the opportunity to print
their own photograph in
the darkroom, using filters
along with techniques such
as dodging and burning to
get their best final print for
the exhibition.
The idea to form an
intergenerational group
was born out of my own
experience working with
older people on a previous
project. The concept
of younger people not
acknowledging older people
was explained to me,
and stuck in my head. My
residency with Draíocht
required me to work with
a youth group in Dublin
15, so I thought it fitting
and appropriate to make
it an intergenerational
group instead. Along with
contributing towards an
exhibition, the group would
also function on some
social level that I believe
is vital to how we perceive
older members of our
communities.

On the first day of November
last, thirteen people from
various backgrounds and
age profiles assembled in
the Draíocht foyer. Some
had prior experience with
photography, some only
an interest, while others
came equipped with a
mild curiosity. It would
be weeks until anything
concrete would be decided
upon. Before any of that
could happen, foundations
needed to be laid. Group
discussions around
photography and other
photographer’s work would
give way to actually making
cameras out of everyday items.
A matchbox would form
the body of the camera.
A pinhole formed our
aperture, which was made
with a 0.2mm diameter
needle normally used in
acupuncture. An empty
35mm film canister would
connect the full roll of 35mm
black & white film, which
would be wound on using
the ring pull from a drinks
can. Finally black electrical
tape would make the camera

light tight ensuring that the
only light coming through
the matchbox was through
the tiny pinhole. Before
long, the first images began
to be made out of the only
ingredients any camera
needs, light, time and a
method of recording the
image formed.
Just prior to Christmas,
as the snow froze the
majority of the country,
a small portion of the
group huddled around
in the studio to discuss
potential themes to work
on. After some discussions
on stereotypes, young and
old, architecture, general
history of Blanchardstown,
hairstyles & fashion,
photo reconstructions,
mixed nationalities and
much more, someone had
mentioned in passing about
a first memory. The seed
was planted. Once the
snow melted and our group
returned to full capacity,
the concept of a pinhole
first memory seemed to
instill some excitement and
good discussions.

The very nature of pinhole
images with their fuzzy out
of focus aesthetic, matched
the concept in its entirety.
Are our own memories our
own? Did they even happen,
or did they form in our
consciousness from a story
or photo? Our first memory
is also a fuzzy, personal and
delicate thing. Something
that is generally not aired
to the public, yet always
are fascinating to hear
about. The first permanent
photograph in our young
minds, fixed forever. In
the memories that were
reconstructed for this
exhibition, it seems that
the earliest memory seems
something that is brushed
with fear, panic, excitement
or just extreme curiosity.
The approach used on
this project stripped
photography back to its
very bare essentials - a
black light-tight box and a
tiny aperture. As the water
eventually washes away the
chemicals used to process
the film, it’s difficult not
to experience a sense of

amazement that such
a thing could produce
images. Digital cameras
have largely removed the
method of investigation
from taking photographs.
A photograph instantly
viewed on the back of a
camera is immediately
judged as being acceptable
or not. Where it fails, a new
one is taken and repeated
until the photograph is
satisfactory. Pinhole
photography puts the
thinking caps back on.
There is one chance with
a roll of film. It works or
it doesn’t. Somewhere
therein lies the magic.
I would like to take this
opportunity to thank
Draiocht, in particular
Sarah Beirne, for allowing
such a project to bloom and
to the participants, young
and old, for their attention,
patience, hard work,
enthusiasm and openness.
Garvan Gallagher
Artist in Residence
Draíocht

‘Is our first memory our own? Did it even
happen, or did it form in our consciousness
from a story or a photograph? However it
formed, it is engrained in our young minds,
fixed forever like a single snapshot, fuzzy and
out of focus.’

Participants
Ralph Aires Lamese Anshasi
Phelim Connolly Seán Creighton
Debbie Cronin Ian Eglington
Dolores Gormally Alison Kershaw
Tom Moynihan Karolina Pawlik
Michael Tighe Derek Whelan

I was about 1 or 2 years old. My parents were
sitting on the couch watching TV. It was a sunny
day and the curtains and window were open.
On the fireplace there was a green ornamental
bowl on a green plate. By the time my Mum saw
me I had broken the bowl. I didn’t understand
what happened, as I had never broken anything
before. My Mum quickly picked me up so I didn’t
touch any of the broken pieces.
RALPH
My experiences during this programme have
been great. I’ve met new people and made new
friends. I’ve learned how to make pinhole
cameras, which I like to use to take pictures of
things in a different way. I also learned how to
develop a film, how difficult it can be and how
careful you have to be not to ruin it.
The programme has encouraged me to do
something in photography or some type of art.
The age difference between everyone on this
project means we all have different views on
things and can learn from each other.

I was four years old. I remember toddling into
my sitting room, which seemed huge at the time.
There was a television, a sofa, a fireplace and a
large open space for me to play in. As I picked
up speed, I wasn’t watching where I was going
and soon landed with a loud bang, headfirst on
the ground. My Dad left his drill lying on the
floor, which I had tripped over. My Mam tells
me that I had a huge bruise on my forehead that
even to this day is slightly visible.
LAMESE
At the beginning, when I heard that the
workshop would run for close to five months,
I didn’t know what to expect. However, the time
we have spent doing the project has flown
in and now, we are just weeks away from the
exhibition. I have really enjoyed participating
in this project; between picking project
ideas, to making pinhole cameras, to printing
the pictures. I have also learned a lot and
have found the whole experience interesting.
I am looking forward to the exhibition and
hopefully, the group’s hard work and efforts
will finally pay off. I have made many new
friends within the group; between both younger
and older people. I will miss going to the
workshop on a weekly basis as I found it very
enjoyable. Also, I will no longer have Tuesday
mornings off school, haha!

Waking one morning, snow up to the top
windows, the large chemist shop opposite
had disappeared in the snowdrift. That was in
1932, in Blessington, Co Wicklow. All talk was
of the Eucharistic Congress. When the big day
came around I stood, holding my father’s hand
outside Kelly’s on the Main Street. Everyone
was there. Kelly’s window was raised and
a crackling voice relayed events from the
congress in Dublin’s Phoenix Park. It was a
miracle! We had never heard a wireless before.
Back then, could any of us have imagined the
World Wide Web? Eighty years ago I entered
the technological age outside Mr. Kelly’s
window in Blessington.
PHELIM
As part of this project, I went back to
Blessington and I visited Mr. Thomas Tyrell,
who had travelled with his father in a pony
and trap to Terenure and on to the congress.
He also remembers Kelly’s radio and often sat
with many others at the open window, listening
to the G.A.A. matches. I didn’t know that, nor
did I remember the chemist disappearing in a
snowdrift until he reminded me.

I’m four years of age, in my parents garden at
home in Dublin. The weather is warm. I feel like
I am wearing light clothes. My aunt and mother
are here along with my younger sister who is
sitting up in a pram drinking her milk. She is not
interested in playing with me as I peer over the
railings. I want to steal her bottle of milk.
The memory is hazy as it was so long ago.
SEAN
Curiosity caused me to enquire about the
project in late 2010. I was delighted to meet
up with such a mixed group of individuals of all
ages. The course content was stimulating and
most interesting.
I learned how to make pinhole cameras and
gained experience in how to develop b&w
negatives in the darkroom at Draíocht.
The group interaction was very positive and
I have made a number of new friends from
participating in the project.
Well done Garvan and Sarah.

I am becoming increasingly anxious as I try
to work out what is going on. Earlier on there
was a constant flow of visitors to our house.
They huddled together whispering and I could
not make out what they were saying. Black
cloths were strewn over all the pictures
and mirrors. The parlour table was laden
with food and drink. My grandfather insisted
that the wireless was not to be switched on
and I was forbidden from entering my
grandmother’s bedroom.
My young mind attempts to grasp what
has occurred.
DEBBIE
Initially, I was apprehensive about taking
part in the project as photography was
never really my thing. But as I always like
a challenge I decided to go ahead. Garvan
definitely succeeded in selling it to me
and was ably assisted by Sarah, who amazingly
seemed to be able to produce the necessary
props at a minutes notice. I really enjoyed
working with the entire group and am
fascinated that a tiny pinhole camera can
produce such an image: I would not go so far
as to say that I am now a convert but I really
enjoyed the experience.

I don’t know why I was in a hospital. I was
looking onto a ward and it was so vast and
bright. I saw the ward at an angle, as if I was
in someone’s arms. People surrounded the
bed I was looking at. It may have been my
granddad’s deathbed or my niece’s birth,
but I can’t be sure. They happened within
four months of each other. Which one it was,
I doubt I’ll ever know.
IAN
To say I enjoyed the Intergenerational
Photography project would be a lie – I loved it!
Not only did I get to miss a few hours of school
for months, I have gained invaluable skills and
met some truly fantastic people. I can develop
my own photos, make a matchbox camera; I now
have a huge interest in photography and film.
The best part, however, has been meeting so
many different new people. People my own age,
and people five times my age! We all got along
so well and the friendships I made during the
project are what I will truly cherish.

I don’t remember an awful lot about it really.
I was about three and a half or four years of
age and had not even started school. It was
years later when taking part in a school play
I told my mother I remembered being on the
stage and asked her what it was all about.
She told me the play was about a lost child
(a little girl) and was performed by the local
drama group. I didn’t have much to do really
just wander around the stage. Everything
seemed so big but then when you are a small
child everything seems larger than life.
I don’t remember props or anything just my
mother in the wings with her arms outstretched
beckoning me to come to her. It was time for
me to make my exit. Happily I ran to her and my
first appearance on the stage was over.
DOLORES
When I was asked to take part in this project
I said, ‘you must be joking’, because the
photographs I took seemed to be of headless
and one-sided people! Buildings and nice
scenery were not too bad. Well you can’t go
too far wrong there really, can you?
I decided to give it a go. I’m so glad that I did.
Apart from meeting the lovely young girls and
boys from the local secondary schools and
those of my own vintage, I learned so much.
The very idea of making a pinhole camera from
a matchbox, a roll of black and white film, an
empty roll of film, some black tape and the
ring from an empty drinks can was intriguing.
Getting the measurements right for the
pinhole was important and with a bit of help
from Sarah and Garvan, my camera was ready
to go.
It was such an interesting project and I am
delighted I took part in it.

I had just won the Bonnie Baby award. I was
sitting in my buggy with my trophy in my hand
surrounded by my whole family. All of a sudden
my Granddad’s hand came towards me and took
the soother from my mouth. Before long, it
was put back and everyone was laughing, looking
as I pulled weird faces. That was the first time
I tasted wine.
ALISON
When I signed up for this project I didn’t
really know what to expect. I liked taking
pictures but didn’t know anything about
photography. I do now. I thought it was a great
experience working with both young and older
people because at the end of the day we all
had different ideas – it didn’t matter how old
or young we were. I really enjoyed it and I’m
going to be sad that it’s over. I’ve made new
friends, learned new things and done things I
never would have done if I didn’t get involved
with this project.

A fine sunny day
Men shouting and a pig squealing
A woman shaking holy water
The man blesses himself and it’s over
Black pudding tastes nice
THOMAS
It feels like a long time since last November
when it all started.
The pinhole camera was a very interesting
experiment, but very slow as I had my own
darkroom some years ago and developed my
negatives and prints.
The results of the experiment were amazing,
but a long time for just one photo. The people,
both young and old, were very nice.

It was my 4th birthday and I got a new bike. I
was so excited I had to try it. I went outside
with my Dad and I fell down. I broke my hand.
That’s why I remember this day so well.
KAROLINA
I remember when my art teacher picked me for
this project I thought it would be something
different. It was a great experience for me.
I met really nice people of my own ages and
older. It was great to see people of different
ages working together. I learned lots of new
thing like how to make pinhole camera and how
to develop photos in the darkroom. It was great
to do it and I’m very happy that I took part in it.

‘What’s that sound Jack?’. I had heard a loud
noise in the sky over beyond the hill. ‘That’s
the fairies in the cave’ he replied, ‘getting
ready for a feast later on. If they caught a
small fellow like you, they would have music
and dance tonight’. I ran back to the house and
hid under the kitchen table. After a while I
went to check and see if it was safe to go out.
I put my head out a small window in the back
kitchen. The top half of the window was held up
with a small stick. The voices started up again!
I pulled my head in so quick that I knocked the
stick out of the window, which came crashing
down on me. I was stuck.
When someone came to help me, they told me
not to be afraid, that it was only a loudspeaker
on the roof of a car going around the town
advertising a film called The Quiet Man.
MICHAEL
What a way to start my new life in retirement,
Thank you Mary (my wife) for introducing me to
this first adventure and thank you Garvan and
Sarah for a lovely insight into the inside
and workings of a camera, who would think it
possible that an image could be produced from
an ordinary small match box and a piece of a
coke can.
This adventure brought a lovely group of
people together, young and old, sharing
memories, jokes and much laughter. This
project created the opportunity to recall
many beautiful memories; I wish I could have
photographed them all; however I really
enjoyed photographing my earliest memory.
Thank you Garvan.

I was about 4 years old, holding the hand of my
mother’s aunt who lived with us. We called her
Aunt Ellen but to her friends she was Nell Mac.
A pile of fresh clay smelled damp; two long
shovels lying on top. People standing around
the grave were all taller than me; most were
dressed in black, women wearing black veils,
men soft hats. Some of them were crying, but
not the men.
I felt both excitement and fear. Although I did
not understand anything about death, I never
forgot being there on that day.
DEREK
You are never too old (or too young !!) to
learn something new. I have learned how
light can capture images, how chemicals can
transform those images and how they can be
retained forever.
But I have learned that the mind is also
a camera, which can hold images for a
long time.
Most of all, it has been a joy to work on a
project with a group of young and not so
young, producing something which a wider
audience can view and enjoy.
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‘Along with contributing towards
an exhibition, the group would also
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I believe is vital to how we perceive
older members of our communities.‘
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