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Section 1

Aim of Resource

https://pdst.ie/post-primary/sc/art/cpd-
resources

This resource supports a self-guided tour of a
virtual or in-person Gallery Exhibition you
might consider investigating for the Art:
Visual Studies question on the Leaving
Certificate

It will guide you through an exhibition by
asking questions to help you think about,
respond and reflect on your experience of
viewing an exhibition, and support you to
identify and examine some of the specific
points you need to cover when preparing for
the Leaving Certificate Questions that may
arise.




Section 2

The Leaving Cert Question

When considering questions that may appear on
the exam question, it makes sense to look at past
questions, and at the marking system that is
applied to possible answers.

Structure of the Leaving Cert Art: Visual Studies
There are three sections in this examination paper:

Section A: Today's world
50 marks 7 short answer questions.

Section B: Europe and the wider world
50 marks 6 long answer guestions

Section C : Ireland and its place in the wider
world 50 marks 6 long answer questions.

Answer questions as follows:

Section A - Today’s world:

Answer any five questions. (All questions carry
equal marks - 10 marks each).

Section B - Europe and the wider world:
Answer one question.

Section C - Ireland and its place in the wider
world: Answer one question.
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draiocht Marking System

Section A
Higher Level Today’s world

Skills of critical literacy and contextual inquiry to decode, decipher and make
meaning from a range of stimuli/questions.

* Thorough application of accurate and well-informed practice,
knowledge and understanding to new and unfamiliar situations.

* Athorough level of problem-solving skills in relation to Visual
Studies and the practical application of art.

* Consistent and well-informed analysis, interpretation and
evaluation of any given stimulus material.

* Thorough presentation of accurate and relevant arguments,
explanations and ideas based on evidence.

* Thorough presentation of a coherent and focused answer.

* Thorough, accurate and relevant use of visual art terminology
and/ or sketches.

The response shows evidence of the following where appropriate: 4 5
* Limited understanding of the requirements of the question. Marks | Marks
* Limited application of accurate and informed practice, knowledge Low Low
and understanding to new and unfamiliar situations. 0-1 0-1
* Alimited level of problem-solving skills in relation to Visual
Studies and the practical application of art.
* Limited analysis, interpretation and evaluation of any given
stimulus material.
+ Limited presentation of accurate and/or relevant arguments,
explanations and ideas which are based on little or no evidence.
* Presentation of an answer with limited and/or no coherence and
focus.
« Use of visual art terminology and/or sketches with limited
accuracy and relevance.
The response shows evidence of the following where appropriate: Mod- | Mod-
* Good understanding of the requirements of the question. erate | erate
+ Good application of accurate and informed practice, knowledge 2-3 2-3
and understanding to new and unfamiliar situations.
* A good level of problem-solving skills in relation to Visual Studies
and the practical application of art.
* Good analysis, interpretation and evaluation of any given stimulus
material.
+ Good presentation of accurate and relevant arguments,
explanations and ideas which are in the main based on evidence.
* Presentation of a coherent and focused answer.
* Good accurate and relevant use of visual art terminology and/ or
sketches.
The response shows evidence of the following where appropriate: High High
+ Thorough understanding of the requirements of the question. 4 4-5
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(a)

(b)

(a)

(b)

Sample Questions

Question 3
Identify a contemporary living sculptor that you have studied and

answer the following questions.

Name of Sculptor:

Give an account of this sculptor’s work using the following

headings: themes, media, scale.

In your opinion is this artist having a successful career? Justify your

answer.

Question 5

Why is the role of the curator in a public gallery so important?

What makes a visual art exhibition popular with the general public?

Explain your answer.
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(a)

(b)

(b)

Sample Questions

Question 3
Identify an artwork by a named artist which is based on art as social

commentary and answer the following questions.

Name of Artist:

Name of Artwork:

Outline the issues communicated by the artwork.

How did this artwork communicate the issues outlined in part (a)
above? Refer to subject matter, media and materials, processes,

and location, as appropriate

Question 5
Project Ireland 2040

Through Project Ireland 2040, the government is investing €460
million in Ireland's National Cultural Institutions (including public

galleries), to revamp and modernise their facilities.

(Adapted from www.irishmuseums.org)

Why is it important that the government invests in Ireland’s public

galleries? Give reasons for your answer

Describe how public galleries might revamp and modernise their

exhibition spaces. Give reasons for your answer.
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Section A

Ordinary Level Today’s world

Skills of critical literacy and contextual inquiry to decode, decipher and make
meaning from a range of stimuli/questions.

+ Thorough application of accurate and well-informed practice,
knowledge and understanding to new and unfamiliar situations.

* Athorough level of problem-solving skills in relation to Visual
Studies and the practical application of art.

* (Consistent and well-informed analysis, interpretation and
evaluation of any given stimulus material.

+ Thorough presentation of accurate and relevant arguments,
explanations and ideas based on evidence.

+ Thorough presentation of a coherent and focused answer.

¢ Thorough, accurate and relevant use of visual art terminology
and/ or sketches.

The response shows evidence of the following where appropriate: 4 5
+ Limited understanding of the requirements of the question. Marks | Marks
* Limited application of accurate and informed practice, knowledge Low Low
and understanding to new and unfamiliar situations. 0-1 0-1
+ A limited level of problem-solving skills in relation to Visual
Studies and the practical application of art.
+ Limited analysis, interpretation and evaluation of any given
stimulus material.
* Limited presentation of accurate and/or relevant arguments,
explanations and ideas which are based on little or no evidence.
* Presentation of an answer with limited and/or no coherence and
focus.
« Use of visual art terminology and/or sketches with limited
accuracy and relevance.
The response shows evidence of the following where appropriate: Mod- | Mod-
+ Good understanding of the requirements of the question. erate | erate
+ Good application of accurate and informed practice, knowledge 2-3 2-3
and understanding to new and unfamiliar situations.
+ A good level of problem-solving skills in relation to Visual Studies
and the practical application of art.
* Good analysis, interpretation and evaluation of any given stimulus
material.
* Good presentation of accurate and relevant arguments,
explanations and ideas which are in the main based on evidence.
* Presentation of a coherent and focused answer.
* Good accurate and relevant use of visual art terminology and/ or
sketches.
The response shows evidence of the following where appropriate: High High
* Thorough understanding of the requirements of the question. 4 4-5
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(a)

(b)

(a)

(b)

Sample Questions

Question 2

List and explain two different ways that visual artists earn a living

from their art practice.

Name an organisation that supports professional visual artists
during their career. Explain how this organisation could support a

professional visual artist.

Name An Organisation:

Explain:

Question 2

How could an art student research and develop their ideas using

social media platforms or apps? Give reasons for your answer.

Why might it be important for a professional artist to have a social

media profile?Give reasons for your answer.
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Question 4

(@) Why do you think public galleries and museums provide activities

such as tours and workshops? Give reasons for your answer.

(b) How might visiting an art gallery or museum inform an artist’s work?

Give reasons for your answer.




Section 3

A Brief History of Draiocht

draiocht

It may be useful to understand the context of a gallery or public art

piece/installation.

Indeed for any exhibition or public art work your visit: Things to think
about and consider are: the name of the gallery, location, function and

history of the space holding the exhibition.

Here’s some information about Draiocht, to help with this element:

e Over two decades ago a small group of people
united together with one vision - to create
Ireland’s largest ever purpose built arts centre.
Today this vision is a reality Draiocht was
officially opened on 3 May 2001. Draiocht is a
multi-purpose arts & entertainment centre in
the hear of Dublin’s Blanchardstown. Draiocht
welcomes over 50,000 people a year.

e The space comprises two theatre spaces. The
first is a flexible space, with one of the largest
stages in Ireland, which can accommodate 286
people seated or 500 people standing. The
second theatre space is a 92-seat studio
theatre.

The purpose of Draiocht is to be a centre of
excellence for performance and visual arts: to
encourage a greate understanding of both
traditional and uinnovatucve arts practice: to
promote participation in all aspects of
performance and cisual arts: to embrace the local,
extended, national and international community.

It is a multi-purpose venue used for a broad range
of activities, including drama (both professional
and community), dance, contemporary visual arts
and crafts, classical and traditional music, a
programme of activities for families, children and
older people, comedy, artists in residence
schemes, community outreach and education
projects, and much more.
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) continued

Draiocht has two gallery spaces and a
self-contained artist’s studio.

¢ Draiocht’s Ground Floor Gallery is
primarily used for professional exhibitions
by established artists.

e Draiocht’s First Floor Gallery is primarily
used for exhibiting work by emerging
artists and is a great space for showing the
results of local projects with schools and
other groups.

e The spaceis completed with extensive
backstage facilities, a bar/cafe area and a
rehearsal/meeting room.

e Draiocht’s Galleries support Irish and
International modern and contemporary
arts practice.

e Draiocht’s Youth Arts and Gallery
Departments provides an arts
engagement programmes for diverse
audiences.

e There is no admission fee and the Gallery
is completely wheelchair accessible.

Tips for Students

e Take Notes During Visits: Record artist names, themes, materials, and your reactions.
e Use Prompts: What caught your eye? What emotions did it evoke? What questions did it raise?
¢ Linkto Exam Themes: Match your observations to the four areas of 'Today's World.'

e Practice Writing: Use sample questions and resources to structure answers.
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Considering the Work:
About Today's World'

This section of the written exam asks you to respond to contemporary art and artists. It includes 10
short questions focused on:

1. Artists' Theory and Thinking

2. Processes and Media

3. Art as Social Commentary

4. Art and the Environment

Gallery visit offers real-world examples to support your answers.

1.1. Artists' Theory and Thinking
e Observe how artists explore identity, politics, or community.
e Ask: Why did the artist create this work? What ideas are they exploring?

2.2. Processes and Media
e Note materials and techniques used (e.g. mixed media, digital, installation).
e Ask: How do these choices affect the message or experience?

3.3. Art as Social Commentary
e Look for works that address climate change, migration, gender, or inequality.
o Askyourself: What (if any) social issues are being highlighted? How does the artist provoke
thought or action?

4.4. Art and the Environment
e Focus on eco-art, sustainability themes, or nature-based installations.
e Ask: How does the work reflect environmental concerns?

Consider the art work in terms of
¢ It's Themes: Climate crisis, rural life, food systems
¢ It's Media: Film, sound, sculpture, installation
¢ It's possible Commentary: Voices of farmers, scientists, and insects highlight ecological urgency
¢ It's consideration of the Environment: Explores soil health, biodiversity, and sustainability
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Considering the Context
Your own thoughts and feelings
about the space

Once you have hamed your exhibition and where it is, work through the questions
below to help you figure out your thoughts and feelings on the space the exhibition
is shown in, in your own words:

1. Before entering the gallery, does the architecture or outside of the building tell you
anything about what you might find inside?

2. As you enter the space of Draiocht, do you notice anything interesting, what is your feeling of the

space, is there a particular atmosphere? Does it feel, Interesting, welcoming, bright..?
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feelings continued

3. When you stand in the Lobby of Draiocht; Do you think much thought was given to the
positioning of galleries in Draiocht? If yes, why do you think they are where they are?

4. |s there signage outside for current exhibitions? If there is, describe this signage and

what it is telling a potential visitor to the gallery.

5. Can you access information about the gallery and the exhibition? What format is the information

presented? Are there catalogues, floor plans, programme of events, brochure, leaflets, posters...?

6. In the ground floor gallery, are there any particular distinctive architectural features that you
notice? What do you think of the space? Have you visited another exhibition, is there anything

that you can compare to contrast to that visit? Does it feel the same? Does it feel different?

7. Draiocht exhibits a range of artists including national and local contemporary and emerging
artists? Why do you think Draiocht does this?
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Considering the Space
of the Exhibiton Itself

1. Describe the atmosphere as you enter the gallery space? Does it differ from the rest of the
lobby? If so, how and why?

2. Why do you think the space is divided from the rest of the building by glass doors?

3. What is your opinion about the choice of colour for the walls and the colour and texture of the

tiled floor that you are walking on? What materials are they?

4. What is your initial opinion as to how the space is designed for the public to view? Describe how

you feel. Draiocht has a second gallery space- Are you curious to venture further?




Section 6

Considering the Work:
Your Notes and Response

Install/Hang/Display of Work

How the work is arranged can be referred to as the install or the hang.
It refers to both the way they are physically displayed, and the order the
curator has decided to put themin.

How is the work displayed in the space? Are they displayed in the order

they were created, is there a theme, are they grouped together by subject,

size, or artist? It may be that they are hung aesthetically, where they best
complement each other.

Make notes on Draiocht’s Gallery Floor Plan below:

draiocht
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continued

1. Do you notice anything about how the show is lit? How does this affect your viewing of the work?

2. Does the artist use technology or other elements in their work, alongside the work on the walls,

and if so, how?

3. |s there informational text on the walls? What is your opinion as to how the text is presented? Is it

useful?
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continued

4. Are there informational sheets? Do you think it is important to hear the artist describe in their own
words their life and work? Do these help you understand the work?

5. Look at the website www.draiocht.ie. Is there information on the exhibition (exhibitions,
collections, education, publications)? Do you think it is interesting? What would you like to see in
an online art resource for students?

6. If you were the curator of the exhibition, might you do anything differently? And if so, how?
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Keywords

Accessibility (1) the ease of moving within,
entry to or use of the space for everyone
including those who may be less able.

Accessibility (2) this can also refer to how
accessible the art work in the gallery is to
the audience; i.e. how easy it is for the
audience to understand or appreciate the
work in the way that it has been presented.

Curator is a person who takes care of or
selects artworks that are presented and
collected within a gallery or arts institution

Croup exhibition is where a number of
persons collaborate (work together) on a
joint exhibition.

White Cube Gallery, the ideal form of a
gallery where there are no distractions e.g.

windows, fireplaces, radiators to take from
the impact of the artworks.

draiocht

Medium: a medium refers to the

materials that are used to create a work
of art.

Natural light as supplied by the sun as

opposed to artificial light from light
bulbs.

Public space is a social space that is

generally open and accessible to all
people. Public squares, parks and
beaches are typically considered public
space.

Purpose built: designed and built for a

particular use e.g. library or arts centre.

Solo exhibition is an exhibition of the

work of only one artist.
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Resources

Making Art Printing:
Gallery Links and Tours

Printmaking was the focus of the exhibition , Curated by Sharon Murphy,
exhibited in Draiocht’s Ground & First Floor Galleries from 19 September 2020 - 16 January 2021.

It celebrated different techniques, styles and approaches to the use of print, to the act of
printmaking and to the print as a finished artwork. A number of useful resources were created at the
time which you can find on Draiocht’s website at the following link:
https://www.draiocht.ie/gallery/exhibition/making-art-printing

Making Art Printing - Virtual Tour with Curator Sharon Murphy
https://youtu.be/sAs8XR6HR88

Making Art Printing - Virtual Tour with Artist Bridget Flannery for
Leaving Cert Students
https://youtu.be/2fnZzl QYBgU

Making Art Printing - Meet the Artist - Fiona Kelly
https://youtu.be/lobrMéfwYnY

Making Art Printing - Meet the Artists from Graphic Studio Dublin
https://youtu.be/OkXChdujdml

Making Art Printing - Meet the Artist - Aoife Scott
https://youtu.be/9aUY _ad4aQLI

Making Art Printing - Meet the Artist - Margot Galvin
https://youtu.be/tC822cAB80c

Making Art Printing - Meet the Artist - Neil Dunne
https://youtu.be/hbYIJI 9620



https://www.draiocht.ie/gallery/exhibition/making-art-printing
https://youtu.be/sAs8XR6HR88
https://youtu.be/2fnZzLQYBgU
https://youtu.be/1obrM6fwYnY
https://youtu.be/0kXChdujdmI
https://youtu.be/9aUY_a4aQLI
https://youtu.be/tC8z2cAB80c
https://youtu.be/hbYIJl_9b20
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Digital Work by Evan Bech, exhibited as part of the exhibition Group Show, Curated by
Aoife Dunne, July-August 2017, First Floor Gallery, Draiocht. Photograph by Sharon Murphy.

: Image from the exhibition A History of Play, by Eamon O’Kane, April-May 2017, Ground &
First Floor Galleries, Draiocht. Curated by Sharon Murphy. Photograph from the artist.

Images from the exhibition ESTUARY - An exhibition celebrating the 25th Anniversary of
Fingal County Council Municipal Art Collection. Curated by Una Sealy RHA, James English RHA,
Joshua Sex and Sanja Todorovic. Ground & First Floor Galleries, Draiocht. September-November
2019. Photographs by SON Photography.

: Images from the exhibition Making Art Printing, curated by Sharon Murphy, Ground &
First Floor Galleries, Draiocht. September 2020-January 2021. Images: Draiocht

: Image from the exhibition Dreamweavers Storyhoops, March 2015, Curated by Sarah Beirne
as part of Youth Arts Project with primary schools in Dublin 15. Ground Floor Gallery, Draiocht.
March 2013.

: Image from the exhibition Circus by Bartosz Kolata. Ground Floor Gallery, Draiocht.
February-April 2015.

: Images from the exhibition Heartscapes: Drawings by Sharon Kelly, as part of
Making Art: The Drawing Exhibition, Ground Floor Gallery, Draiocht, Curated by Sharon Murphy.
April-June 2018. Photograph by Sharon Murphy.

: Image from the exhibition Holdfast by Ann Ensor, as part of Amharc Fhine Gall 2019 -12th
Edition, Ground & First Floor Galleries, Draiocht, December 2019 - February 2020.
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