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Gary Coyle

A Graduate of NCAD Dublin and The RCA London, he was
elected a member of the RHA in 2007 and Aosdana in 2009. His
work embraces various media, including Drawing, Photography
and Spoken word/Performance. He has exhibited widely in
Ireland and internationally.

Recent Group shows include Joyce In Art, MHKA Antwerp 2018;
Post Picturesque, Photographing Ireland, Perlman Museum
Minnesota, USA 2017; 2116: Forecast of the Next Century,
Glucksman Gallery Cork and Broad Museum, Michigan State
University 2016; Second Look, David Kronn Collection, IMMA
Dublin 2014.

In 2018, he wrote and performed a one man spoken word show
My Magnetic North at The Project, Dublin. His most recent
exhibition Lost in A Ceo- was held at the Moli Museum Dublin
in 2022.

Exhibition Works:

Lovely Water, Swim #4555 23/08/2015

Framed C-print

Size: 125cm x 94.5cm

€2,500

Lovely Water, Swim #4782 11/09/2016

Framed C-print

Size: 135cm x 94.5cm

€2,500

Lovely Water, Swim #4357 17/06/2014

Framed C-print

Size: 125cm x 94.5cm

€2,500

Also exhibiting Vitrine Table containing: notebooks about Coyle’s daily swims, used red biros, dart tickets, dog balls.



Joe Lee

Joe Lee graduated from the National College of Art and Design as a Fine Art Printmaker in

the early 1980s. He has worked predominantly as an independent film and video maker

since then, directing film and television documentaries in a range of art, community and

production contexts.

His community based films that explore the social history of Dublin neighbourhoods now

feature in the Digital Repository of Ireland (DRI) Community Collections. His feature

documentary film ‘Fortunes Wheel’ 2015 about the life and legacy of the Fairview lion

tamer Bill Stephen’s, won the Dublin Film Critics Circle Award for Best Irish documentary at

the Dublin International Film Festival 2015. The dance film ‘The Area’ 2013 co-directed

with choreographer Ríonach Ní Néill of Ciotog Dance Company won the overall Festival

Award for best film at Cinedans Film Festival in Amsterdam in March 2014 and has

featured in numerous international dance film festivals since then.

Joe’s video installation ‘Open Season’ is part of the Irish Museum of Modern Art permanent collection and featured earlier this

year in the exhibition ‘The Narrow Gate Of The Here And Now’ at IMMA. In recent years his photomontage works have also been

seen in exhibitions in the SO Fine Art Editions Gallery Dublin and The Source Gallery Thurles, Co Tipperary and in the collection of

the Contemporary Irish Arts Society. In 2020 Joe completed a public arts project in Galway with Ríonach Ní Néill titled ‘Drowned

Galway’ based on the issue of climate change and its impacts on the west of Ireland. This involved the making of a series of 8

billboard sized photomontage images which were then installed at locations around Galway city. Joe is currently working on a

documentary film about the Debenhams strike and a new film with Ríonach Ní Néill about climate change, both due for

completion in 2023.

Exhibition Works:

O’Connell Street’
Print: Matt Archival, Premium:

82x66.5cm onto Bamboo (PRT MATT)

€850

‘Diggs Lane 1’
Print: Matt Archival, Premium:

75.5x66.5cm onto Bamboo (PRT MATT)

€850

‘Jacobs Biscuit Factory’
Print: Matt Archival, Premium:

83.5x60cm onto Bamboo (PRT MATT)

€850

‘Renault 4’
Print: Matt Archival, Premium:
140x104cm onto Bamboo (PRT MATT)
€1,350

‘Behind the Wall’
Print: Matt Archival, Premium:
138x105cm onto Bamboo (PRT MATT)
€1,350



Jan McCullough

Jan McCullough is interested in the human acts of construction, fabrication and

DIY, and the communities of interest and place that form around them. She

employs the materials, and formal, visual languages associated with these

activities to create sculptural installations, interventions and photographs.

She was recently Artist in Residence at the Irish Museum of Modern Art in

Dublin and at Lightwork in Syracuse, New York between 2020 & 2021 and

participated in the Freelands Artist Programme at PS² Belfast from 2018 to

2020. Her work has been nominated for the Deutsche Borse Photography Prize

and won the British Journal of Photography Breakthrough Award. Jan’s book

Home Instruction Manual, published by Verlag Kettler, was awarded the Kassel

Fotobookfestival Dummy Award and shortlisted for the Recontres D’Arles

Author Book Award. Recent solo & group exhibitions have taken place at CCA

Derry-Londonderry, Seen Fifteen Gallery London, Czong Institute for

Contemporary Arts South Korea & Landskrona Museum, Sweden.

Exhibition Works - from the series Home Instruction Manual (2014 – 2016)

Plant #2
Framed archival pigment print, mounted
on dibond (2016). Size: 81cm x 121cm
Edition number: 2 of 5
€1,200

Tupperware Cupboard #1
Framed archival pigment print, mounted
on dibond (2016). Size: 31cm x 45cm
Edition number: 2 of 5
€550

Kitchen
Framed archival pigment print, mounted
on dibond (2016). Size: 31cm x 45cm
Edition number: 2 of 5
€550

Plant #1

Framed archival pigment print, mounted

on dibond (2016). Size: 31cm x 45cm

Edition number: 3 of 5

€550

Garden

Framed archival pigment print, mounted

on dibond (2016). Size: 81cm x 121cm

Edition number: 2 of 5

€1,200

Home Instruction Manual (2014 – 2016)

Suspended Text Installation

Size: Variable

NFS



Jill Quigley

Jill Quigley is an artist from Donegal, Ireland.

Quigley’s practice explores the consequences of making simple creative

gestures in architectural space. Working with installation and photography,

Quigley subverts the assumed context of space being represented or read with

the making of basic interventions which aim to form an awkward relationship

with the practical aspects of a site. Making use of bright and colourful

materials, these interventions are designed to have an unmistakably visual

impact, disrupting a functional reading of the subject matter to expand a sense

of possibility.

Quigley’s process is based on observation and exploration of mundane

surroundings, seeking possibilities for playful acts that will spark new

approaches to thinking about the immediate environment and its

representation.

Exhibition Works

'Second Floor (Orange)', Velvet & No. 9

180 x 215 x 6 cm, photographic print, wood, paint, varnish,

velvet fabric

€750

'Thwarts', Velvet & No. 9

42 x 62 x 7 cm, photographic print, wood, varnish,

velvet fabric

€420



Selected works from the National Photography Collection
Photo Museum Ireland
First Floor Gallery

Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
uneditioned, 70 x 80 cm

Clare Gallagher
Untitled, from the series The Second Shift, 2019

Clare Gallagher is a Northern Irish artist whose work focuses on the ordinary, everyday
experiences of home. Clare lectures on the BA, MFA and PhD programmes at the Belfast
School of Art, Ulster University. She is also an academic researcher and completed a PhD using
photography and video to research the hidden work of home and family. Clare is a member of
the Northern Irish Art Network and is on the board of the Belfast Photo Festival. She has
written for Visual Artists Ireland, the British Journal of Photography and contributed a chapter
for Stephen Bull’s book A Companion to Photography. Her book The Second Shift was named
as one of The Guardian’s top 15 photobooks of 2019. Recent solo exhibitions include the
Finnish Museum of Photography, Helsinki, and Belfast Exposed Gallery Belfast. Her work was
featured and supported by Gallery of Photography Ireland/ Photo Museum Ireland through A
Woman’s Work, a Creative Europe 5-partner project that showcases womens’ practices
through artistic collaboration and exchange across borders, and the co-production of
exhibitions, publications and online resources that challenge the dominant view of gender and
industry in Europe.

Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
uneditioned, 42 x 59.4 cm

Tobi Isaac-Irein
Themba & Them, Dublin, 2021

Tobi Isaac-Irein was born in Ibadan, Nigeria and came to Dublin when he was six years old. A
photographer and digital artist, he uses a combination of photography and Photoshop to tell
stories and convey the world around him as he sees it. Tobi has worked in film production and
also with many music labels. His artwork has been published in magazine and online media
platform Slight Motif. In 2020 he was awarded a Creative Ireland & Dublin City Council
Diversity Commission. For this Public Art Commission curated by Gallery of Photography
Ireland/ Photo Museum Ireland and presented in 2021, Tobi drew on his own creative
community to focus on the stories that artists, originally from the African Diaspora, experience
when growing up in Ireland. The work explores how this new generation of artists have
integrated their traditional upbringing, beliefs and ideas into Irish culture, and how this
process has culminated in a hybrid cultural identity that is shaping their creative output and
that of the wider community.

Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
uneditioned, 50 x 60 cm

George Voronov
Untitled, from the series We Became Everything, 2018

George Voronov (b. 1993) is a fine-art and documentary photographer currently based in
Dublin, Ireland. He completed an MFA in photography at Belfast School of Art. Voronov has
been shortlisted for the Leica Oskar Barnack Award, FOAM Talent Issue and PhotoIreland’s
New Irish Works program. He balances his personal artistic practice with editorial and
commercial commissions. Voronov’s project We Became Everything is concerned with
photographing what a spiritual experience feels like as well as the young people who search
for them. These peak states of consciousness when one becomes aware of one world bleeding
into the other are what we have come to know as religious experiences. These phenomena are
defined by fleeting revelations, subtle rifts in reality, and a feeling of connection to the divine.
In these instances, the banal gives way to the sublime. They are, in effect, metaphysical
decisive moments.



Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
uneditioned, 60 x 70 cm

Shane Lynam
Untitled, from the series Pebbledash Wonderland, 2021

Shane Lynam (b. 1980) is an Irish photographer based in Dublin. By immersing himself in built
environments over a prolonged period and using a very particular visual vocabulary, Lynam’s
work seeks to reflect on the function and history of public space. His project Fifty High Seasons
was selected for Gallery of Photography Ireland’s Solas Ireland Award in 2015, which included
exhibitions at the Gallery of Photography/ Photo Museum Ireland in Dublin and at Fotohof
Gallery in Salzburg. Fifty High Seasons was also presented at the Circulations Festival, Paris in
March 2016. Shane was a finalist in the Renaissance Photography prize in 2014 and 2015 and
in the Photobook Melbourne Photography Prize 2015. His project Contours was nominated for
the Prix Pictet in 2015. His first book Fifty High Seasons was published in 2018. Shane splits his
time between long- term art projects and work with commercial clients. He is represented by
Galerie Bertrand Grimont in Paris.

Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
1/5 + 2AP, 50 x 70 cm

Mandy O'Neill
Untitled, from the series Champions Avenue, 2017-2019

Mandy O’Neill is an Irish visual artist based in Dublin. Her photographic practice has drawn on
themes of youth, adolescence, and education, with a particular emphasis on portraiture. She
has an MA in Public Culture Studies from the Institute of Art, Design and Technology, Dublin
and a BA in Photography from the Dublin Institute of Technology. O’Neill is currently a PhD
candidate at Dublin City University, where she was also artist in Residence from 2019-2021.
Her work has been exhibited widely both nationally and internationally, including National
Gallery of Ireland, Royal Hibernian Academy Dublin, VISUAL Carlow, Center Cultural Paris,
CFEVA Philadelphia, Draíocht Dublin, PhotoEspana, Hamburg Triennale of Photography and the
European Month of Photography Berlin. She has been shortlisted for the Hennessy and Julia
Margaret Cameron Awards and was the winner of the Zurich Portrait Prize 2018. Recent
commissions include a Public Art installation at Gaelscoil Bharra Primary School, Dublin, the
Central Bank of Ireland, The Digital Hub, and the National Gallery of Ireland. Gallery of
Photography Ireland/ Photo Museum Ireland presented All Quiet at the Back, a solo exhibition
of her work in 2019.

Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
uneditioned, 50 x 60 cm

Jamin Keogh
Christopher and Mark in Glennagross, from the series Moyross Study, 2017-present
(ongoing)

Jamin Keogh (b. 1982) holds a 1st class honours BA in Photography (IADT), a Masters in Art and
Research Collaboration (IADT), and a 1st class honours Masters in Social Science (NUIM). Jamin
has been involved as an artist, curator, and a visiting lecturer at numerous Irish third level
institutions. His work has been shortlisted for the Inspirational Arts Award, and been shown at
the Irish Museum of Modern Art (IMMA). Moyross Study was exhibited in the 2018
PhotoIreland Festival, and was selected to represent Ireland at Unseen Amsterdam as part of
the inaugural FUTURES Platform. The artist’s long-term research project, A Constant
Parameter, was selected by an international jury to be part of New Irish Works and was
presented for the first time at the PhotoIreland Festival (2019). Moyross Study is a response to
Henri Lefebvre’s argument that space is not a natural given, but instead is a social construct
based on economic systems, hierarchical power structures and the class system, which shapes
human perception and limits agency and autonomy. The project also considers Lynsey Hanley’s
work Estates: An Intimate History (2007), in which the author describes the overwhelming
sense of segregation that exists in communities situated in social housing developments such
as Moyross.



Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
uneditioned, 50 x 70 cm

Kevin Fox
Ellie, from the series Drum - Portrait of a Village, 2017

Kevin Fox is a photographer and lecturer at Griffith College, Dublin. He has an MA in Digital
Arts from University of the Arts London, and a BA in Photography from D.I.T. Kevin has worked
in photography since 2006. His art practice engages with communities in Derry and he is
currently researching a project exploring institutional care in Ireland. In 2017 Fox was
commissioned by Gallery of Photography Irelan/ Photo Museum Ireland to create a unique
contemporary portrait of this border village in County Monaghan. A sustained process of
engagement with the local community informed the development of the project. Working over
this extended period with the people of Drum enabled Fox to reveal a nuanced portrayal of the
village and its people. The portraits of the people of Drum portray the strong sense of pride
and resilience felt by people living in the area as they strive to meet the challenges faced by
rural communities throughout the borderlands.

Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
uneditioned, 50 x 70 cm

Seán Hillen
Newry Gagarin Crosses the Border, 1993

Seán Hillen (b. 1961, Newry) is an artist living and working in Dublin. He studied at Belfast
College of Art, the London College of Printing and at the Slade School. His 1980s photo- collage
works, based on his own documentary photographs mixed with tourist, toy packaging and
fantasy material were at different times highly praised and heavily censored. The original black
and white photographs have since been acquired as a permanent collection by the National
Library of Ireland, and published as Melancholy Witness by The History Press. The gently
post-apocalyptic and visionary IRELANTIS series begun after he moved back to Ireland was
published in 1999 with an introduction by Fintan O’Toole. Newry Gagarin Crosses the Border
was inspired by the artist’s sense of personal connection with the cosmonaut (Hillen was born
within hours of Gagarin’s historic venture into space) and his love of puns and wordplay.
Hillen’s work is in many private and public collections, including the Imperial War Museum.
Tomorrow is Saturday, an award-winning film documentary about Hillen’s life and work, was
broadcast on RTÉ in 2021.

Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
AP, 60 x 70 cm

Patrick Hogan
Untitled 014 (Beekeeper), from the series Still, 2012-2015

Patrick Hogan is an Irish visual artist who works across a range of media including photography.
His first solo exhibition of pho- tographs, Still (2012), was winner of the Gallery Of Photography
Artist Award 2012. The monograph Still (2012) was published to acclaim and selected on a
number of international photobook lists in that year, including Photo-Eye and Conscientious.
His work has been published and reviewed extensively. Photographic exhibitions include
Landskrona Foto View, Sweden, Three Shadows Photography Art Centre, Beijing, China,
PhotoIreland and Gallery of Photography/ Photo Museum Ireland, Dublin.



Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
uneditioned, 60 x 70 cm

Mark Curran
Untitled, Gowning Room, Building 7, 11.02 a.m., Monday, November 11th 2003,
(Leixlip, Ireland), from the series The Breathing Factory

Mark Curran (b. 1964) is a researcher-activist and educator based in Berlin and Dublin.
Informed by visual anthropology and incorporating multi-media installation, he has
undertaken a cycle of significant long-term projects critically addressing the predatory impact
of migrations of global capital: Southern Cross (1999-2001), The Breathing Factory
(2002-2006), Ausschnitte aus EDEN/Extracts from EDEN (2003-2009) and The Market
(2010-2019). All three major bodies of work were premiered at Gallery of Photography
Ireland/ Photo Museum Ireland. Installations include Centre Culturel Irlandais, Paris (2014),
Noorderlicht, Netherlands (2015 & 2019), Blackwood Gallery, University of Toronto (2016),
Athens Biennale (2017), Le Bleu du Ciel, Lyon (2017), Krakow Photomonth (2018), Ballarat
Biennale, Australia (2019) and Museum of Capitalism (Oakland, 2017 & New York City, 2019).
Curran holds a practice-led PhD. He is a Lecturer on the BA (Hons) Photography & Visual Media
course and Postgraduate Supervisor, Institute of Art, Design & Technology (IADT), Dublin. Since
2011, he has been Visiting Professor, MA Visual & Media Anthropology, Freie Universität
Berlin.

Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
uneditioned , 50 x 70 cm

Emer Gillespie
Joan’s House, daughter born 1965, 2015, from the series First Mothers, 2015

Emer Gillespie is an Irish artist currently living in the UK. Graduating with an MA in
Photography from the London College in Communication in 2009, her work is personal in
nature, examining issues around motherhood, alternative family structures and the role that
the subject and photographer play in creative collaborations. Gillespie’s First Mothers is a
personal and emotional look at forced adoption in Ireland. It is inspired by her own experience
as a single parent and her mother’s and aunt’s experience of coerced adoptions in Catholic
controlled Ireland. Exhibitions include: Love will tear us apart, Centre Photographic
(Clermont-Ferrand, France), How One Thing Leads to Another, Critical Mass, Houston Centre
for Photography, She loves me, she loves me not, Encontros da Imagem (Portugal), Family
Narratives, RUA RED (Dublin), FFWE, Photographers Gallery (London), Altered States, Foley
Gallery (New York), Shifting Perspectives, OXO tower, Southbank (London) and The Space
Between at the V&A Museum of Childhood (London). First Mothers was awarded a Solas
Ireland award and was exhibited at the Gallery of Photography Ireland/ Photo Museum
Ireland, which subsequently toured internationally.

Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
uneditioned, 50 x 70 cm

Karl Grimes
The Landing (Zebra Acquisition), Natural
History Museum, 2007, from the exhibition, Dignified Kings Play Chess On Fine
Green Silk

Karl Grimes (b. 1955) studied Photography and Communications on a Fulbright Award at New
York University and the ICP, New York, graduating with an M.F.A. His work is exhibited and
published in the United States and Europe and is represented in a number of international
public and private collections.
His practice is primarily concerned with the politics and hidden narratives implicit in science,
medical, religious and natural history archives. Drawing its title from a mnemonic for the
Linnaean classification system (Domain, Kingdom, Phylum, Class, Order, Family, Genus,
Species), Grimes’s Dignified Kings Play Chess On Fine Green Silk takes a behind-the-scenes look
at the order of nature and display in one of Ireland’s most beloved collections. The work was
based on Grimes’s year-long term as artist-in-residence at the Natural History Museum, then
celebrating its 150th anniversary, which was supported by the Arts Council of Ireland and the
Morris Foundation, USA, and exhibited simultaneously in National Museum of Ireland and
Gallery of Photography Ireland/ Photo Museum Ireland.



Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
uneditioned, 42 x 59.4 cm

Tessy Ehiguese
Ovie Etseyatse, music video director, Dublin, 2021

Tessy Ehiguese is a Fine Art and Fashion Photographer. She was born in Kaduna, Nigeria and
spent most of her life in Dublin. She got into photography in her transition year at St Joseph’s
in Lucan, and went on to study Creative Digital Media at TUD. She has continued to pursue
photography because of the ability it gives her to express her wild imagination. In 2020 she
was awarded a Creative Ireland & Dublin City Council Diversity Commission. For this Public Art
Commission curated by Gallery of Photography Ireland/ Photo Museum Ireland, Ehiguese
wanted to acknowledge the creative, professional and entrepreneurial contribution that ethnic
minority communities have made to Dublin City. She focused on the Asian and African
diaspora working in Dublin city centre.

Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
uneditioned, 60 x 70 cm

Noel Bowler
3 Rampart Court, Rampart Road, Dundalk, from the series Making Space, 2011

Noel Bowler (b. 1978) is a photographer and educator. He holds an MFA in photography from
University of Ulster. Bowler’s work is concerned with making visible the hidden power
structures and human rights issues in contemporary Ireland. Gallery of Photography Ireland/
Photo Museum Ireland has premiered Bowler’s three major projects: The Joy (2006),
asensitive portrait of life in Mountjoy prison; Making Space (2011), an exploration of the
coexistence of the Islamic faith in contemporary Ireland; and Union (2017), a timely study of
labour unions in Ireland and internationally. Bowler’s work has been exhibited worldwide
including New York Photofestival, Dali International Festival, Yunan, China, with recent solo
exhibitions in Impressions Gallery, England, RPS Gallery, Tokyo and the Gallery of Photography
Ireland. He is currently a Senior Lecturer in Photography at University of Suffolk.

Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
uneditioned, 42 x 59.4 cm

Markéta Luskačová
Pilgrims, Croagh Patrick, 1972

Markéta Luskačová (b. 1944) is a Czech photographer known for her series of  hotographs
taken in Slovakia, Britain, Ireland and elsewhere. Considered one of the best Czech social
photographers to date, since the 1990s she has photographed in the Czech Republic, Slovakia,
and also Poland. She has visited Ireland on numerous  occasions where she was drawn to
photograph pilgrimages and street life.

Luskačová has published a number of photobooks throughout her career, most recently RRB
Photobooks published By The Sea in 2019. Her work is held in the National Gallery of Ireland
Collection and major public collections internationally.



Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
uneditioned, 42 x 59.4 cm

Jialin Long
Zheng Min, Nurse Manager, Dublin, 2021

Jialin Long was born in Beijing and came to Ireland to study for a Masters in Electronic
Engineering in 2006. After working seven years as an engineer in an Irish firm, Jialin made a
swift career change in 2014. She took a PLC photography course at Pearse College and went on
to graduate with first-class honours from IADT, winning a Gallery of Photography Ireland
Graduate Award in 2020. In 2020 she was awarded a Creative Ireland & Dublin City Council
Diversity Commission. For this Public Art Commission curated by Gallery of Photography
Ireland/ Photo Museum Ireland and presented in 2021, Jialin wanted to challenge the
stereotyping of the Chinese community in Ireland. In her work, she focused particularly on
how the association of Chinese people with restaurants and takeaways inhibits a more
nuanced understanding. She collaborated actively with those she photographed to build a
deeper and more expressive series of portraits of this diverse but under-represented ethnic
community.

Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
uneditioned, 50 x 60 cm

Yvette Monahan
The Thousand-Year-Old Boy from the series, The Thousand-Year-Old Boy, 2015

Yvette Monahan is an Irish photographic artist from Sligo, who lives and works in Dublin. A
graduate of the MFA Photography programme at the Belfast School of Art (2013), Yvette’s work
has been exhibited extensively both in Ireland and internationally. Yvette also holds an MA in
Geography and Economics (1999) from Trinity College Dublin. In 2020, she completed a
diploma in Art and Design at NCAD. In recent years, Yvette’s practice has changed from looking
at stories held in the landscape to looking at stories held within. Her current practice looks to
further her understanding of three main ideas, namely intuition, transcendence, and narrative.
She engages with different processes to investigate these precepts, incorporating photography,
drawing, sculpture and painting. Yvette aims to create images that reflect the inner world and
outer spaces.

Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
uneditioned, 42 x 59.4 cm

Mandy O’Neill
Elma, North-east inner city Dublin, 2021

Mandy O’Neill is an Irish visual artist based in Dublin. Her photographic practice has drawn on
themes of youth, adolescence, and education, with a particular emphasis on portraiture. She
has an MA in Public Culture Studies from the Institute of Art, Design and Technology, Dublin
and a BA in Photography from the Dublin Institute of Technology. O’Neill is currently a PhD
candidate at Dublin City University, where she was also artist in Residence from 2019-2021.
Her work has been exhibited widely both nationally and internationally, including National
Gallery of Ireland, Royal Hibernian Academy Dublin, VISUAL Carlow, Center Cultural Paris,
CFEVA Philadelphia, Draíocht Dublin, PhotoEspana, Hamburg Triennale of Photography and the
European Month of Photography Berlin. She has been shortlisted for the Hennessy and
Julia Margaret Cameron Awards and was the winner of the Zurich Portrait Prize 2018. Recent
commissions include a Public Art installation at Gaelscoil Bharra Primary School, Dublin, the
Central Bank of Ireland, The Digital Hub, and the National Gallery of Ireland. Gallery of
Photography Ireland/ Photo Museum Ireland presented All Quiet at the Back, a solo exhibition
of her work in 2019.



C-type print, uneditioned, 60 x
70 cm

Enda Bowe
Untitled, from the series Love’s Fire Song, 2020

Enda Bowe is an Irish artist, living and working in London and Dublin. He won the Zürich
Portrait Prize in 2019 and the Taylor Wessing Portrait Second Prize in consecutive years, 2018
and 2019. Bowe worked with Lenny Abrahamson as stills photographer on the acclaimed
series Normal People, and collaborated again on Abrahamson’s new project Conversations
With Friends in summer 2021. For Love’s Fire Song Bowe collaborated with young people on
either side of the peace walls in Northern Ireland over a five-year period. Taking the symbolic
bonfires of July and August as his starting point, Bowe worked to create open-ended visual
narratives that go beyond stereotypical representations to touch on shared human
experiences of longing, vulnerability, joy and celebration. Precise references to political context
and geographical locations are underplayed to offer subtle new perspectives, revealing a quiet,
contemplative portrait of youth culture. Love’s Fire Song was exhibited at Gallery of
Photography Ireland/ Photo Museum Ireland in 2020 and was nominated for the Prix Pictet
Award 2021 and the Deutsche Borse Foundation Photography Prize 2022.

Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
uneditioned, 70 x 80 cm

Anthony Haughey
Mother and Children with Bible and Gun, from the series Home, 1992

Anthony Haughey (b.1963) is a socially engaged artist, educator and co-founder of the Centre
for Socially Engaged Practice-Based Research at TU Dublin. Recent exhibitions include the film
trilogy Assemble, a public artwork commissioned by Fingal County Council and made in
collaboration with the Global Migration Collective, installed in RCC Letterkenny and screened
in Ulster Museum for Belfast Film Festival; Open House, Whitworth Gallery Manchester;
Picturing People, National Gallery of Ireland; A Dress for Akunma, National Museum of Ireland;
Citizen Nowhere / Citizen Somewhere: The Imagined Nation, Crawford Gallery, Cork; Go Down
Moses, curated by Teju Cole, Museum of Contemporary Photography, Chicago, and 21st
Century Ireland in 21 Artworks, curated by Cristín Leach, Glebe Gallery, Donegal. His work
featured in Gallery of Photography Ireland’s Reframing the Border programme, an installation,
Field Notes From the Border and a collaborative public artwork with the late Seamus Deane in
Derry. He was Senior Research Fellow (2005-8) at the Interface Centre for Research in Art,
Technologies & Design in Belfast School of Art, where he completed a PhD in 2009. He is an
editorial advisor for the Routledge journal Photographies and chair of Fire Station Artist
Studios. He recently produced Anthem, a collaborative art intervention to commemorate the
1921 Anglo-Irish Treaty signing. He is currently Decade of Centenaries artist-in-residence in the
National Museum of Ireland.

Archival pigment inkjet print on
Hahnemühle Photo Rag Baryta,
uneditioned, 42 x 59.4 cm

Ala Buisir
Maha, Dublin, 2021

Ala Buisir was born in Ireland, her family originates from Libya. She is a BA photography
graduate from TU Dublin and has recently finished an MA in journalism at DCU. Her work
documents contemporary social and political tensions. The main influences on her practice are
her culture, faith, and history. Her diverse background gives her a different perspective on
telling stories. In 2020 she was awarded a Creative Ireland & Dublin City Council Diversity
Commission. For this Public Art Commission curated by Gallery of Photography Ireland/ Photo
Museum Ireland, Buisir worked with members of the Muslim community who have been living
in Ireland for more than 20 years. Working in a socially-engaged, collaborative way, Buisir
makes visible the life stories and values of an under-represented community in contemporary
Dublin.

Draíocht Blanchardstown | Gallery Opening Hours:  Mon-Sat 10am-6pm | Admission is Free | www.draiocht.ie | 01-885 2622
Draíocht is a registered charity, not for profit arts organization, generously funded by Fingal County Council  and The Arts Council.

http://www.draiocht.ie

